
BLACK MOON LILITH 
A Double-Sided Third-Bridge Non-Resonant 
Amplified Zither built by John C. L. Jansen 
specifically for The Honourable Elizabeth A. 
Baker 

GENERAL SPECIFICATIONS 
Dimensions  
six feet, two inches 

Pick-Ups/Amplification 
parallel double humbucker 

Tuning  
Each of the twelve strings can be tuned up to 
middle-C before snapping becomes a risk 

There are six strings on each side it is 
suggested tuning one side for active play and 
the other for resonant effect and parallel 
processing 

Third-Bridge Effect 
The addition of a third-bridge creates an instrument that behaves like a 
massive monochord and allows the player to access overtones and harmonics that 
are normally difficult to achieve on a conventional single bridge instrument. 
The addition of a third-bridge also allows for much longer sustain once a 
string is active than a guitar or cello, which makes the instrument perfect 
for creating evolving ambient textures.  

Artists known for their use and/or creation of third-bridge instruments 
include Glenn Branca, Hans Reichel, and Sonic Youth. 

Double-Sided Instrument 
Black Moon Lilith builds on the Glen 
Branca design of six strings and a third-
bridge on a long plank of wood but is 
double-sided to prevent the bowing fate of 
the original Branca “harmonics guitars” 
the string tension on either side of the 
wood pulls against each other holding the 
wood straight. 

Because each side of the instrument has 
its own dedicated pickup parallel 
processing between the dominate playing 
side and a passive resonant side or the 
secondary playing side is possible. 
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Black Moon Lilith  
Third-Bridge Configuration



Playing 
Front side 
The harmonic side of the instrument 
which is why it makes sense that 
Branca iterations of third-bridge 
instruments are called harmonics 
guitars operates as such, placing a 
finger or slide over the harmonic 
point bowing plucking sounds the 
specific harmonic of the fundamental 
of the string. Lower harmonics are 
easier to sound and higher harmonics 
are more difficult. 

When the front side is played with 
mallets the harmonic sounds without 
the need of a finger or slide on the harmonic point. 

Back side 
The back side of the instrument is activated when the front side is played and 
sustains beyond the time of the front side. To mute the instrument one touches 
the back side of the instrument not the front and the ring of the back side is 
fairly substantial compared to a traditional string instrument because of the 
significant length of the string. 

Alternative playing options include playing with a slide on the back side of 
the bridge which has an effect similar to playing a slide guitar. Glissandos 
with glass, metal, or bone slides are possible on the back side of the bridge. 

Black Moon Lilith is the only existent version of a double-sided third-bridge 
non-resonant amplified zither in the world and as such, there is no 
traditional method for playing and the scope expands underneath Elizabeth’s 
hands with each performance.  

Below are a list of objects/ideas for extended techniques that have become 
staples in Elizabeth’s playing of Black Moon Lilith: 
• E-Bow 
• Violin or Cello Bow 
• Mallets - Yarn, Rubber, Brass 
• Vibrators 
• Guitar Slides - Glass, Bone, Steel 
• Plectrums - Plastic, Felt 
• Fingers 
• Singing/Speaking into Pickups

Harmonic Chart for Front Side
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